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How NOT to embarrass yourself and others ( i.e. that wicked phrase, concert etiquette):How NOT to embarrass yourself and others ( i.e. that wicked phrase, concert etiquette):How NOT to embarrass yourself and others ( i.e. that wicked phrase, concert etiquette):How NOT to embarrass yourself and others ( i.e. that wicked phrase, concert etiquette):  
All the rules are cancelled!  Why?  It’s the Deer Valley® Music Festival – it’s outdoors, it’s casual dress, and you can eat during the entire thing.  Amazing. 
Still, it’s a good idea to observe these: 

1. People aren’t supposed to clap between movements. However, because the orchestra stops in between movements and they’re basically the bomb 
diggity, you’ll be tempted to clap. Do it at your own peril!  SURGEON GENERAL’S WARNING: in-between-movement-clappers are at risk for 
being shot by snipers or at the very least may receive nasty glares.   

2. Do clap when the concertmaster, the dude holding a violin, and the conductor, the dude holding the baton, come on stage because they’re all that and 
more (btw this is Keith’s LAST appearance as Music Director at the Deer Valley® Music Festival so you should clap extra loud).   

3. If you carry ANYTHING that may beep, emit a bright light, or burst spontaneously into a musical rendition of your favorite tune (wrist alarm, pager, 
BlackBerry/iPhone, cell phone, a long-lived Giga Pet), TURN IT OFF!   
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Joan Tower is a woman (yes shocking as if the name didn’t give it away), which makes her quite an anomaly in the classical musical world. There used to be 
zero female composers with a few notable exemptions such as Hildegaarde of Bingen (the first female composer we know of, who was a stitch on the schizo 
side of sanity), Clara Schumann, and Fanny Mendelssohn. The number of female composers has certainly expanded from approximately one per century 
and/or decade, but it’s still a highly exclusive club. As far as living female composers go, Joan Tower is easily the most famous. She’s won oodles of awards 
including 3 GRAMMYS®. For a complete list, read your illustrious program notes. She was born in NY, but at the age of 9 she moved to Bolivia (and her family 
of course, they didn’t send poor little 9-year-old Joan to South America alone). She stayed there until college. We have enjoyed a five-year association with 
Tower as she’s been the composer-in-residence at our Deer Valley® Music Festival. 
 
Made in America is based on the idea that since it’s expensive and ergo nigh-impossible for most orchestras in the county to go on tour, why not take a piece 
of music on tour? Due to a grant from Ford (since Ford = America apparently) Tower was commissioned by Meet the Composer and the American Symphony 
Orchestra League to write a work that embodied America-ness, in a nutshell, and would be played by 65 orchestras in all 50 states throughout the 2005-2007 
seasons. Sounds easy right? Especially for a composer who spent 10 of her formative years in Bolivia. However she writes, “when I returned…I was proud to 
have free choices, upward mobility, and the chance to try to become who I wanted to be. I also enjoyed…hot running water, blankets for the cold winters, 
floors that are not made of dirt, and easy modes of transportation, among many other things.” Ergo, Made in America is an ode to… you got it, American 
gluttony! The coolest factoid about this piece, IMO, is that over a span of two seasons, this piece saw more performances in more states than the much 
heralded Police reunion tour! 
 
About Time for Three:About Time for Three:About Time for Three:About Time for Three: It’s a bird! It’s a plane! It’s Time for Three (Tf3)! Yes, you heard me ladies and germs; the one-of-a-kind string trio has arrived 
on planet Deer Valley®. You may ask: “how could one possibly confuse Tf3 with a bird or plane?” Well, that may be because this group defies 
convention. They’re classically trained musicians from one of the world’s most exclusive conservatories, the Curtis Institute of Music in Philadelphia. 
However, they wow audiences with rock, bluegrass, fiddling, jazz, and anything else they can think of. Tf3 burst onto the scene in July 2003, following a 
lightning-induced power failure at Philadelphia’s Mann Center for the Performing Arts.  Prompted by fellow orchestra members to entertain the 
audience while technicians attempted to restore the lights, Ranaan Meyer (bass) and Zachary DePue (violin) obliged with a jam session that included 
works as disparate from the originally scheduled program as Jerusalem’s Ridge and The Orange Blossom Special. The audience responded so 
enthusiastically, that the duo decided, “heck, let’s take this show on the road!” They’re young (they graduated in 2002), they’re hip, and their playing 
definitely fa shizzles my nizzle. They’re so cool, you can even find them on Facebook or Myspace.  
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Since I’ve never heard this piece and couldn’t get my hands on a score, there’s not too much I can tell you about it. Music critic Jon W. Sparks calls it a, 
“brawny amalgam of hymns and folk tunes.” It’s in four movements: Gigue (think ancient dance form from the Baroque era), MoHawk (don’t ask, don’t 
tell), Hymn (hey, it’s Utah!), and The Orange Blossom Special which is the ultimate fiddler tune. They’ll be playing approximately 1 million miles per 
hour, fer rills. The orchestra reports that American Suite rocks, hands down. It was composed by Tf3 bassist, Ranaan Meyer, and it was orchestrated 
(in music geek that means another dude wrote all the individual parts for the violins, woodwinds, percussion, etc.) by John B. Hedges. Tf3 has been 
performing this piece with orchestras all over the world, and tonight you’re going to hear it in beautiful Deer Valley.    
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In case you skipped the 5th grade when we learned about Columbus, New World = America. So if you haven’t noticed yet, all three pieces on tonight’s 
program are about America with a capital A. Dvo�ák’s America-ness is a little shaky though: Antonín Dvo�ák was born near Prague in 1841: obviously not 
America. Dvo�ák’s dad was a butcher, innkeeper, and also randomly played the zither. [A zither is a kind of a generic term; you’ll find various forms of 
zithers in Eastern Europe, Africa, and Asia. Basically it’s a guitar-like instrument.]  So little Antonín grew up in a musical family, but it certainly wasn’t a 
musical family along the lines of Mozart’s. Dvo�ák was immersed in Czech folk music. He also didn’t attend any strict conservatories, but instead his 



education on the organ, violin, and viola was mostly through private lessons and some training at Prague’s only organ school. Hence, Dvo�ák really was 
the epitome of bohemian. He was an artist who was deeply connected to his folk roots and frequently displayed said roots and patriotism in his music. 
It’s really what set him apart as a composer in the late nineteenth century and was virtually his “golden ticket” for international celebrity status. He 
really was a rock star in his time! Perhaps he brought a sense of the everyman that was missing in the cult of art that existed during the Romantic Era 
(see, I can sometimes rise above coprophilia jokes in this here primer!). 
 
Odd fact: Dvo�ák fell in love with one of his pupils and tried to woo her by composing a song cycle. Well, that doesn’t work now, and it didn’t work then. 
She married another man two years later, so poor Dvo�ák married her sister Anna instead (this fact will be relevant later). Another cool factoid: 
Dvo�ák happens to be the favorite composer of our Music Director, Keith Lockhart, so tonight’s performance will be extra poignant. Tonight is Keith’s 
final conducting gig at the Deer Valley® Music Festival as Music Director of Utah Symphony. What better way to mark that occasion than with one of 
the world’s most famous and beloved pieces by one’s fav composer?  
 
The “New World” Symphony (we shall call it NWS for short), as it’s called by those ‘in the know’, is hands down Dvo�ák’s most famous symphony. The 
second movement is hugely popular and was adapted into the song "Goin’ Home," by African-America composer Harry Burleigh, who studied with 
Dvo�ák. The second movement was also used in Clear and Present Danger. The fourth movement of the symphony was hijacked by the symphonic metal 
band (no that is NOT an oxymoron) Rhapsody for their song "The Wizard's Last Rhymes". Neil Armstrong even took a recording of the NWS to the 
Moon during the first Moon landing in 1969! 
 
This music geek’s #1 favorite fact about the NWS is that it owes 100% of its existence to the reality that Americans like to eat. Seriously! The rich and 
aspiring socialite Jeannette Thurber was an amateur musician. She decided that America needed its own musical voice and gosh darn it she was going 
to be the one to do it. Her wealth came from an illustrious source called the grocery stores! So she took her wad of cash and started a music 
conservatory in NYC dedicated to teaching the American musicians of tomorrow and finding America’s compositional voice. And what better way to 
help America find said voice than to hire…a Czech man! Perfect. In reality, she thought that since Dvo�ák = all things Czech, was obsessed with Czech 
music, and had written hundreds of Czech-inspired tunes, perhaps he could help American composers find their voice too. So in 1892 Dvo�ák 
immigrated to NYC and was immediately commissioned by the New York Philharmonic to write a symphony about the New World. 
 
This work was intended to not only embody what American music should and/or could be, but also to express the “awe” a foreigner would feel (in the 
mind of the NY Phil of course) about the incredibleness of the U.S. in all its grandeur. There are two major ironies here. The first is (and this happens 
to be this resident music geeks #2 fav factoid about this piece) that this symphony that was supposed to be inspired by all things America was mostly 
written while Dvo�ák spent the summer in the Czech-speaking community of Spillville, Iowa, to which some of his cousins had earlier immigrated! He 
was immersed in almost all things Czech! So really a lot of the nostalgic vibe throughout the work probably has more do to with Dvo�ák missing his 
homeland rather than being a rave about America.  
 
Also incongruous with its inception is the little problem of Dvo�ák’s musical inspiration. Dvo�ák was quite the international celebrity when this piece 
premiered in 1893, especially in the U.S., and there are easily hundreds of articles about its premier, as well as dozens and dozens of interviews. So 
music historians have a lot of “source” material to work with when it comes to his sources. In the interviews Dvo�ák goes on and on about how he 
inspired by African-American spirituals and Native American folk music. One example: “I am convinced that the future music of this country must be 
founded on what are called Negro melodies [ they hadn’t discovered PC-ness yet] . These can be the foundation of a serious and original school of 
composition, to be developed in the U.S. These beautiful and varied themes are the product of the soil. They are the folk songs of America and your 
composers must turn to them." The problem was, Dvo�ák had never in his life heard Native American music, and from the histories it looks like his 
knowledge of African-American spirituals was the result of one afternoon spent with his pupil Henry Burleigh at the piano! He also said in another 
interview that both types of music were “practically identical” which perhaps demonstrated how deeply knowledgeable he was about both cultures… 
 
And last – but it’s certainly not least – favorite factoid #4: Remember how Dvo�ák was forced to settle for #2 choice in spouse when his original love 
rejected him so he married her sister instead? Well apparently while working on the NWS, his wife Anna had an affair with a tuba player in the New 
York Philharmonic (you know what they say about tuba players, they know how to hold you. Yuk yuk!). So for Dvo�ák’s revenge, the tuba part doubles 
the bass trombone for about 15 seconds at the beginning and end of the second movement, and rests for the remainder of the symphony! 
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The after-party is at Red Rock, Park City located in the Redstone shopping plaza at Kimball Junction. Kimball Junction is at the corner of the I-80 and 
US 224 intersection. The address: 1640 West Redstone Center Dr., Suite 105. Phone: 435.575.0295. Tf3, Keith Lockhart, and orchestra members will be 
in attendance. Food and soda are free when you present your green after-party ticket. If you have accidentally lost, or never received, your ticket, pick 
one up from the Vivace table located next to the Ticket Office. 
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This is What $3.3 Million Sounds Like: Beethoven’s 9This is What $3.3 Million Sounds Like: Beethoven’s 9This is What $3.3 Million Sounds Like: Beethoven’s 9This is What $3.3 Million Sounds Like: Beethoven’s 9thththth Symphony “Ode to Joy” Symphony “Ode to Joy” Symphony “Ode to Joy” Symphony “Ode to Joy” | 9. | 9. | 9. | 9.12.0812.0812.0812.08 | | | | Vivace will join Utah Symphony’s grand Opening Night Gala. 
Stay tuned for more details. Purchase a Vivace Classical V series and you’ll gain free admittance to the after-party (a savings of $20, $15 for students)! 


